editor's preface.
whole poem, and engross the attention of the reader for a long time after
the commencement of the narrative, are of no use whatsoever in the sub-
sequent development of the fable, and do not contribute, in any degree,
either to the production or explanation of the incidents that follow. The
whole character and proceedings of the goblin page, in like manner,
may be considered as merely episodical ; for though he is employed in
some of the subordinate incidents, it is remarkable that no material part
of the fable requires the intervention of supernatural agency. The young
Bucclench might have wandered into the wood, although he had not
been decoyed by a goblin ; and the dame might have given her daughter
to the deliverer of her son, although she had never listened to the prattle-
ment of the river and mountain spirits.'
Scott was so badgered, both publicly and privately, about the
structure of the poem, that he wrote a long apology in answer
to one of Ms private critics, Miss Anna Seward (Lockhart's
Life, vol. ii. p. 27, ed. 1837). With his usual courteous modesty,
he admitted that the critics were right.   The story ' is deficient
in that sort of continuity which a stofy ought to have, and which
were it to write again, I would endeavour to give it.'   ' The
Dwarf Page is also an excrescence, and I plead guilty to all the
censures concerning him.    The truth is, he has a history/
Then, after explaining how Lady Dalkeith asked him to write
a ballad about the story of Gilpin Homer, Scott goes on:—cl
began a few verses, to be called the Goblin Page ; and they lay
long by me, till the applause of some friends whose judgment
I valued induced me to resume the poem; so on I wrote,
knowing no more than the man in the moon how I was to end.
At length the story appeared so uncouth that I was fain to put
it into the mouth of my old minstrel, lest the nature of it should
be misunderstood, and I should be suspected of setting up a
new school of poetry, instead -of a feeble attempt to imitate the
old.   In the process of the romance the page, intended to be
the principal person in the work, contrived (from the baseness
of his natural propensities, I suppose) to slink downstairs into
the kitchen, and now he must e'en abide there/
That this humble confession and apology was only polite
chaff from an author put upon his defence by an amiable lady
and not disposed to enter upon serious argument in the, circum-
stances, will hardly be doubted by anybody familiar with Scott's

